
&

?

44

44
ww

Simple 3 note voicings include the Root, 3rd and 7th of any chord.
Roots in the left hand, 3rd and 7th, (or the inversion of 7th and 3rd 
In the right hand,
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This is a iimin7-V7-Imaj7 realization of this voicing
Start with either inversion and then move the chord the
closest way. 3rds and 7ths get reversed on each movement
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Rootless 3 note voicings. These are extremely useful when you are playing with
a bass player, as it keeps you out of their range, and allows you to add a color 
note to your voicings. It also leaves your right hand free to solo or to add other notes
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Chord Voicings

©

This is a iimin7-V7-Imaj7 realization of these voicings. Notice that the 3-7 movements
are identical to the last voicings. When we are numbering notes of the scales, we use
upper extentions, so that 2=9, 6=13. Reasons for that will become clear in time
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2 Chord Voicings

4 note block voicings. This is 4 notes within one octave, played by the right hand. The lowest note is
the 3rd or the 7th, still using the same 3-7 motion. You can use these in your right hand to have
a rich sound, or use these as 4 note left hand voicings if transferred to the left hand. I know we
are getting into a lot of numbers, so learn voicings by feel. At that point you will not be concerned
with individual notes, but just with the way the voicings feel to your hands

iimin7-V7-Imaj7 Realization of the block voicing

A common alteration is to turn the dominant V chord (in this case a G7) into a 7flat9 chord. You do this
by lowering the 9 on the V chord 1/2 step. Try this, and you will hear how cool an alteration this is.
You can do this with any kind of voicing. Just turn the 9th into a flat9th,
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3Chord Voicings

Drop 2 voicings: Just what it sounds like, Take the second voice from the TOP, drop it an octave and 
play it with your left hand. it spreads the chord over more than an octave and sounds exceptionally cool,

this is a iimin7-V7-Imaj7 realization of the Drop 2 voicing

Drop 2 and 4 voicings. Drop the 2nd and 4th notes from the top down an octave, creating a wider spread
between voices. Notice that the 3rds and 7ths are, once again, in the left hand

A realization of a iimin7-V7-Imaj7 progressing voiced as Drop 2 and 4

Since by now you know your chord tones, i'm going to stop writing the numbers next to the chords.
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4 Chord Voicings

We will get into voicing chords with many alterations later, but for now, here are a few 7th chords with Upper
Structure voicings. Again (as per usual), the 3rd and 7th are in your left hand

"So What" chords. Named after the famous Miles Davis tune. These add the 11th and are voiced more
in 4ths than in 3rds (more on that to come) Useful on minor chords and especially for the dorian
mode. You can alternate between chords a whole step apart. Listen to So What to find out how
this works.

Voicings in 4ths. These are cool open sounding voicings, and having a more modern sound because they are based
more on 4ths than 3rds. They are fun to construct. These are just a few of many possibilities. You generally
have to use a 3rd somewhere to get the chord notes right.
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5Chord Voicings

A ii-V-I progression in a minor key uses a min7flat5 chord as a ii, and a 7flat9 chord as a V, and a
min6 or min-Maj7 as a I chord. There is not much difference in voicing methods, but I prefer the root
to the 9th in some of the min7flat5 chords)

All four notes in a diminished chord are equal.
Any inversion will work

This is an older method of voicing, with either 1&7 or 1&3 in the left hand. It is a bit dated but sometimes useful.

Left hand voicings

block voicings
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6 Chord Voicings

So that's it for now. Just remember that there are many different ways to voice chords. Experiment, and come
up with your own combinations. This only touches the surface of what is possible. You do have to practice
these in all keys to gain fluency. It's also wise as you practice these to put them into the context of tunes. 
It's an exciting jig-saw puzzle to put this together and mix and match different types of voicings.

Drop 2 voicings

Drop 2&4 voicings


