Using Diminiched Scales for Dominant b9 Chords
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A 7b9 chord has a hidden diminished chord withit's kind of like double-secret probation. Yowncee this when you
substitute the b9 for the root of the chord. Volladuble secret diminished chord. Many just sayy@ldalf-whole
diminished scale over a 7b9. This is a lot of infation, and if you just play a diminished scaley yall end up sounding,
well, like you're playing a diminished scale, oe tireaded over-practiced diminished "licks" thathgar from every
student musician (and many pros) on the planevé ihad better luck approaching it like this:
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Again, here is your hidden diminished chord in &7
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Here is the first step. Arpeggiate the diminishkdrd in quarter notes, resolving the 7th of thehdrd to the 3rd of the
I chord (you can also resolve to a minor 1 this Wy but that's a topic for another time and pl&smember this: IT'S
ALL ABOUT RESOLUTION. Ya dig? That's the trouble tistarting with the whole scale, and the beautigafming
this very simple excercise in alll keys. You knowds going to pull out that "all keys" stuff, didpbu? The most
important part of this is the very STRONG movenfenin the 7th of the 7b9 chord to the 3 of the Irch@nce you
hear this, your solos will improve immediately.
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Now we get to eighth notes. The note value a laageentage of jazz is built on. Notice that wd kalve the guide tone

movement into the | chord, by planning out how duminished chord is sarpeggiated. Again, all keysase. Well, all
three, but that is again a story for another day.
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Again, planning good resolutions results in verys$ging soloing. After a while this will happentamatically, which

is a beautiful thing. In the 7b9 chord, we havetheostrong resolution, one from the b9 of the drchto the 5 of the
I chord. We arpeggiate the chord to get this moven?l keys, no exceptions.
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For many years, most improvisors had not discovemd to use the full diminished scale to play eitbieer diminished
chords or 7b9 chords, which were not very commahénearly years of jazz. The traditional way afiking about
constructing a diminished scale is in steps, a sgtrioal scale consisting of alternating whole aaf steps - WHWHWH
etc...For our purposes | tend to think of it asdbeve illustration shows. You can add a note alevbiep away from
any chord tone of a diminished chord to createwrdshed scale. It is like two diminished chordsrarhed together.
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Like most of you, | do not like double flats anduthte sharps. So even if it is theoretically incotrém going to spell
our diminished chords as above, avoiding doublgb@ivs and double confusion
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Any learning is best done slowly. So instead ohgghe whole diminished scale, we are going toa@ud one extra note
at a time. The above examples show how addingrdiffenotes changes the sound of the resolutiorn id¢e that all
examples use the 7-3 or b9-5 movement to get agtesolution. At this point you can come up wituy own
exercises. Go slowly, intellectual indigestion istdrbing, and cramming produces only temporaryltss
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After you have practiced these exercises, you tht® use the whole diminished scale. It will sdwood because you
have learned to HEAR the resolutions, and the iiffee each added note makes to the sound. I'viojdied the surface,
of course, and there is much to explore. Have dnd, I'll see you next time!



